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Molly Elizabeth Osler 1952-2019 A Modernist to her core.



“O Beautiful, for spacious skies, for amber waves of grain, has there ever been another
place on earth where so many people of wealth and power have paid for and put up with
so much architecture they detested as within thy blessed borders? | doubt it seriously”.

Thomas Wolfe, From Bauhaus to Our House, 1981



J. Irwin Miller Eero Saarinen Daniel Urban Kiley

(1909-2004) (1910-1961) (1917-2003)
Client Architect Landscape Architect



Alexander Girard, 1953



Kevin Roche with Eero Saarinen, 1957



_Born in Roxbury/Boston, 1917

_Grew up poor

_Apprenticed with Warren Manning (Olmsted’s plantsman) before and during his studies at Harvard
_Special Student at Harvard from 1936-38; left without graduating

_Classmates with Garrett Eckbo and James Rose; manifesto for Architectural Record magazine
_Married Anne Lothrop Sturges for 61 years; eight children

_Eventually settled in Charlotte, Vermont, where he died in 2004




1938 Harvard University Charles Eliot Norton Lectures by Sigfried Giedion Published as Space, Time, and Architecture, 1941



| placed a jar in Tennessee,
And round it was, upon a hill.
It made the slovenly wilderness
Surround that hill.

The Wilderness rose up to it,
And sprawled around, no longer
wild.

Anecdote of the Jar
Wallace Stevens, 1919

"...the introduction of a work of art into the unmediated
wilderness of nature alters both, though it is wilderness
that seems more changed. Gardens too, are jars, set down
in otherwise untouched landscape, and part of their
function and interest is that they alter their surroundings
by their presence”.

John Dixon Hunt



One must have a mind of winter
To regard the frost and the boughs
Of the pine-trees crusted with snow;

And have been cold a long time
To behold the junipers shagged with ice,
The spruces rough in the distant glitter

Of the January sun; and not to think
Of any misery in the sound of the wind,
In the sound of a few leaves,

Which is the sound of the land
Full of the same wind
That is blowing in the same bare place

For the listener, who listens in the snow,

And, nothing himself, beholds

The Snow Man
Wallace Stevens, 1921



Etude De Robe Chambre Pour Balzac Construction in Space (Crystal), Naum Gabo, 1937-39
Study For Balzac’s Dressing Gown, Auguste Rodin,1897

“For Rodin the participation of air was always of
tremendous importance”.

Rainer Maria Rilke, 1903



Fall Plowing Grant Wood, 1931



Piet Mondrian, 1900 Row of Trees in Wetland, near Duivendrecht, 1905-06



The Gray Tree, c. 1912

The Tree, 1913



Tableau I: Lozenge with Four Lines and Gray, 1926



Library-Study For Ida Bienert, Dresden, 1926 Piet Mondrian Unfolded Elevation



International Military Tribunal/Nuremberg Trials Courtroom, 1945-46



Vaux-le-Vicomte, 1644-1661
Melun, France

Andre le Notre, Garden Design
Louis Le Vau, Architect
Charles Le Brun, Decor












Landscape Plan, Lot 17, Section 4, Rebecca Drive, Hollin Hills, NJ, 1954



Jefferson National Expansion Memorial (The Arch) Award Ceremony
L to R: J. Henderson Barr (Associate Designer), Alexander Girard (Painter), Dan Kiley (Landscape
Architect), Lily Swann Saarinen (Sculptor), Eero Saarinen (Designer), William Wurster (Jury Chairman)



Environment
_Topography

Infrastructure
_Jeffersonian Grid/Public Land Survey System
(Land Ordinance of 1785)

Land Use (Agriculture)
_Ordered
_Mechanized & Controlled
_Monocultures

Culture
_Things in Their Proper Place
_Hard Work
_Honest
_Conservative
_Vastness and The Infinite Horizon



J. Irwin and Xenia Miller (1909-2004, 1917-2008) American Gothic, Grant Wood, 1930



House and Garden Magazine (UK), February 1959 Better Homes and Garden Magazine (USA), February 1959



“Inspired by old Midwest farmhouses, where all rooms opened up on a common room, the same magnetic effect expresses
the common unit of family.”

House and Garden Magazine, February 1959









Villa Rotunda, Andrea Palladio (mid 16th )



Order, Structure, Light (Interior)
Balthazar Korab and House and Garden Magazine, February 1959



Structure and Light (Exterior)
Note: Water drops from ceiling into reflecting pool



View From West Terrace Looking East into Living Room, House and Garden Magazine, February 1959



Living Room Conversation Pit, Alexander Girard Typical View (Balthazar Korab), and Seated View (from IMA website)



View From Living Room Looking West Toward Flatrock River



Rug with Tree Leaves Planted on Site, Alexander Girard



Honeylocust
Sycamore

Willow

Oak

Horsechestnut (27)
Redbud

Linden

Maple

Magnolia
Yellowwood



10 acres
Flat plateau above, sloping down to flood plane of Flatrock River
Few existing trees

Project begun in early 1950” s; many proposals, many denials












Orthogonal planting masses & their orientation



Boundary






Entry

* Service
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East Garden

Guest House

Tennis court and shelter (never built)
Play area

Crabapple and oak bosques









Adult and kitchen garden gardens, service












Honeylocust Allee



The West Allee (oriented north-south) Fall Plowing Grant Wood, 1931












Dining Room Rug, Alexander Girard






Diaphanous






Recent Re-planting
Indianapolis Monthly
Magazine, 2022



Into the Hedge, SO-IL, J. Irwin and Xenia Miller Prize Recipient (Part of Event Columbus)
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